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When we commissioned

the artist projects for this MAKING THE FUNVISHMENT FIT THE e
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participants to consider a
scene of punishment,
whether real or imagined,
that they have either been
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parking ticket or being
sent out of class) to the
severe (e.g., torture,
capital punish-ment) and
might just as likely _ kL
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contexts in which punitive :
measures are
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pro-duce projects with
diverse content, we were
intrigued to find a striking b ; : o A
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one way or another, a
textual element, sug-
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thing that exceeds the
visual, requiring that we
must, finally, return to
language to fully access
their meaning.




